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that rejects the tabula rasa in favour 
of a “reservoir of possibilities” (p. 103) 
that places inherited traces at the 
centre. This paradigm stands out in 
the present, shaped by post-industrial 
and postmodern challenges, in which 
the concept of tabula scripta (p. 103), 
a written tablet perpetually open to 
modifications, takes precedence over 
the idea of a newly built space, discon-
nected from temporal stratifications.
The publication positions itself within 
the interdisciplinary debate on trans-
forming the built heritage, showing 
how reuse and adaptation projects 
can provide strategic responses to 
contemporary challenges. The book 
highlights operational models capable 
of unlocking the potential of existing 
structures, from resource reuse to the 
construction of a collective identity to 
the coexistence of multiple tempo-
ral layers. This focus on historical 
stratification finds a key reference in 
the un-dialogue between John Ruskin, 
who celebrated the narrative potential 
of the existing building through the 
aesthetics of ruin and Eugène Vio-
llet‑le‑Duc, promoter of interpretive 
restoration. The book underscores the 
need to regard every intervention as 
an act that reshapes a place’s memory 
and reconfigures its prospects: preser-
vation thus moves beyond static pro-
tection to become a design approach 
capable of fostering urban diversity 
and enhancing quality of life. It also 
recalls that, already in the 1960s, Jane 
Jacobs stressed the importance of 
functional and temporal diversity in 
buildings, and that, a few decades lat-
er, Richard Sennett argued the most 
livable and sustainable cities are those 
that can be continuously “repaired.”
As further evidence that the as found 
paradigm resurfaces repeatedly in 
design history, Koenraad Van Cle-
empoel’s contribution offers a brief 
yet incisive survey of its best‑known 
post‑war forms. The discussion opens 
with the concept of weiterbauen 
(p. 101), literally “building in continui-
ty,” which urges architects to carry the 
work forward from the point where 
the past broke off, engaging in a 
critical dialogue that adds new layers 
of meaning. Along this trajectory is 
positioned Hans Döllgast’s schöpferi-
sche wiederherstellung, which treats 
restoration as an act of invention, 
Carlo Scarpa’s restauro critico, which 
transforms the building site into a 
laboratory where different epochs 
confront one another and Lina Bo  

Bardi’s historical present, which 
regards heritage as living matter. 
Threading through these positions is 
Colin Rowe’s insight, expressed in a 
letter to Louis Kahn, that “architecture 
is an organism that grows over time.” 
In this discussion, the Flemish case 
becomes a privileged viewpoint for 
understanding the role of time in 
architecture: past, present, and future 
coexist in a continuum, rendering 
every design action an exercise 
in careful negotiation. As Found. 
Experiments in Preservation offers 
a multifaceted set of perspectives 
in which historians, theorists and 
designers contribute to constructing 
a debate on experimental reuse. 
The key projects and international 
case studies are valuable research 
tools for understanding the role of 
time, memory, and transformation 
in architectural practice. Accordingly, 
As found becomes an operational 
and theoretical paradigm of great 
importance, revealing how heritage 
can become a living and generative 
resource for shaping the present and 
looking toward the future.
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In an urgent moment of ecological 
transition, where life is captured and 
separated into bìos and zoé, how 
can architects and urban planners 
restore in the project a united form 
of life which is not merely object 
but acting subject? In a transver-
sal inquiry which spaces through 
architectural theory, urbanism, and 
political philosophy, a necessity to 
consider the emancipatory potenti-
alities of biopolitics emerges. Thus, 
the biopolitical garden as a space 
of resistance, experimentation, and 
transformation is proposed as the 
new axiom for designers to structure 
projects where even the notion of 
space is infused with life and agency. 
Il Giardino Biopolitico by Paola Vi-
ganò places this question at the core 
of a profound reflection on public 
space. Speaking of space in relation 
to the deep crisis of the urban and of 
urbanization already implies a critical 
stance − a stance that reclaims the 
role of space in building new rela-
tions between life and power. These 
two dimensions − life and power 
− form the conceptual backbone of
the book, which offers a powerful
and original lens through which to 
reconsider the relationship between 
spatial design and the living.
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Looking back at modern and early 
modern architectural theories and 
practices, the “problem of space” 
is analyzed into three modes, each 
with its own conceptions of freedom, 
aesthetic, and continuity. Firstly, the 
“functional space,” where rational-
ism and the machine dominate; 
then, a “spazio natura” (p. 19) which 
explores nature as form of dwelling, 
as expressed by Aalto’s “forest town” 
Sunila; lastly, the “social space,” 
focused on integrated structures 
thought to support new forms of 
cohabitation proposed by projects 
such as New Babylon. These three cat-
egories represent a rupture with the 
nineteenth-century city and provide 
critical tools for understanding today’s 
urban crisis − not only in its material 
aspects but also in its social and eco-
logical dimensions.
From this proposed archive, a com-
mon trait can be identified: space 
is not only the background against 
which power and life act, but it 
actively determines the conditions of 
possibility and emancipation of life; 
space “acts and reacts, [...] on life, on 
bodies, on emotions and relations, 
including those of power” (p. 102), 
therefore space is not only a passive 
element which enables or hinders 
certain practices, but is an active 
agent in processes of individuation 
and subjectivation. 
In this context, the concept of positive 
biopolitics is introduced, following 
Roberto Esposito’s new, affirmative 
reading in contrast with Foucault’s dis-
ciplinary conception. The biopolitical 
project of space does not only protect 
life but determines the conditions 
for its emancipation; this theoretical 
moment is essential to understanding 
the book’s intent, which is that of 
overcoming a traditional practice of 
urban project as a simple response to 
material needs, in order to replace life 
- in all its forms - at its center. 
Viganò then presents some of her 
recent projects and introduces the 
idea of biopolitical gardens (“giardino 
biopolitico”), accurately placing them 
into their geographical, economic, and 
social territories. Among the analyzed 
cases, Peterbos, with its morphologi-
cal, topological and social challenges 
(one of the largest social housing 
estates in the Brussels-Capital Region), 
the decline of Appalachia (a geograph-
ic region located in the central and 
southern sections of the Appalachian 
Mountains in the eastern United 
States, related to coal mining and 
production), a soil project for Rennes. 

All examples illustrate how the biopo-
litical garden, as a positive and active 
force, can translate concrete and inno-
vative practices to transform space in 
a social and ecological way. 
While the idea of garden is tradition-
ally associated with ideas of care, and 
responsibility, thought of as a space to 
cultivate man “separating it accurately 
from that which is hurtful, to protect 
him his purity and safety“ (p. 249), 
Viganò proposes a new meaning 
where “coexistence, ambivalence, am-
biguity, heterogeneity, blendedness, 
constitute… the focus of a project of 
coexistence” (p. 249). Therefore, the 
biopolitical garden is the answer to 
two main questions, which arise from 
the heritage of modernity: which 
aspects of the urbanistic theory of the 
XX century can still be recovered? And 
how can the project urgent matters 
of the ecological and social transition? 
This project consists not only of a 
renewed attention to consuming and 
polluting, but it is also “a new reflec-
tion on existence, on the life we have 
in common, on the forms of life, and 
their agent spaces” (p. 253), and it is 
inevitably biopolitical. There is a sub-
stantial shift in perspective, according 
to which design becomes ontological, 
as Arturo Escobar states.
From a formal point of view, Il 
giardino biopolitico is not a simple 
theoretical essay, nor a portfolio of 
Viganò’s projects. It is structured in a 
way which reflects the complexity of 
the discussed themes, with a language 
which combines theoretical precision 
and graphic experimentation. Many 
pictures are included, from technical 
drawings to conceptual diagrams, 
which contribute to create an engag-
ing atmosphere, in spite of the density 
of the contents.
In conclusion, Il giardino biopolitico 
offers an original and stimulating 
addition to the field of contempo-
rary urban studies, proposing an 
innovative reading of public space 
where resistance and transformation 
take place. Through an approach 
which manages to weave theory and 
practice, Viganò invites the reader 
to rethink and reevaluate the role of 
open space in the project of cities of 
the future, placing it at the center of 
the strategies of ecological adaptation 
and transition. This book is addressed 
not only to urbanists, architects and 
researchers of social sciences, but 
also to whoever may be interested to 
explore new modes of interactions 
between space, nature and society. 

Cecilia Visconti 

Università di Roma la Sapienza 

Domenico Palombi, I Fori 

prima dei Fori. Storia urbana 

dei quartieri di Roma anti-

ca cancellati per la realiz-

zazione dei Fori imperiali, 

Espera Edizioni, 2016, 380 pp. 

Paperback: € 49,00 - ISBN 

9788894158298

The semiotic power of the forensic 
squares and urban layering of ancient 
Rome is a heritage that is being 
renewed in the present. Following rad-
ical modern transformations − such 
as demolitions and excavations − re-
constructing the forms and meanings 
of a part of the city like the Imperial 
Forums may seem daring.
In his 2016 edited volume, I Fori 
prima dei Fori. Storia urbana dei 
quartieri di Roma antica cancellati 
per la realizzazione dei Fori imperiali 
(translated by the author as: “Forums 
before Forums. Urban history of 
the districts of ancient Rome erased 
for the construction of the Imperial 
Forums”), archaeologist and university 
educator Domenico Palombi attempts 
this reconstruction. He meticulously 
revisits the symbolic capital as well 
as the topographical layout, place 
names, monumental and infra-
structural components, and urban 
stratification of the city’s districts that 
existed in this central civic sector, 
which were erased during the early 
imperial period to make way for the 
grand monumental expressions of the 




